
Foreigners. Lee concludes that a cosmopolitan ethos does not necessarily presuppose
mobility but must be alive to experiences of dislocation brought on by war or global cap-
italism, and at tension with hegemonic nationalism (p. 246).

Lee demonstrates her ambitious engagement with much broader concerns beyond
Chinese literary and cultural studies in her conclusion. Inspired by Emmanuel Lévinas
and considering the encounter with a stranger “the most naked, and sublime,
moment” in understanding morality (p. 286), Lee argues for the power of fiction as
the best dress rehearsal for the performance of the theater of stranger sociality and
the exercise of our moral faculty. She further touches upon the cognitive approach to lit-
erary and cultural studies and its power in connecting literature with the ethical goal of
justice. For her, “literature casts a beguiling ‘veil of ignorance’ over us so that we can
inhabit other selves, other perspectives, and other worlds” (p. 301).

Lee concludes her study by insisting on the power of literature in inviting its readers
to embrace the world as a foreign land in the spirit of an exile. It is through our lifelong
apprenticeship in literature, she compellingly argues, that we can learn to be moral and
just by experiencing the lives of others. In this sense, Lee’s book continues her deep
engagement with moral philosophy in her previous work, Revolution of the Heart, 1

and ushers in exciting new research on justice at the intersection of literary and cultural
studies, critical legal studies, and cognitive science. Anyone concerned with issues of
morality and justice in our contemporary world should carefully engage with Lee’s
bold interdisciplinary scholarship and join any possible debate it might generate.

LIANG LUO

University of Kentucky
liang.luo@uky.edu

The Chinese Typewriter: A History. By THOMAS S. MULLANEY. Cambridge, Mass.:
MIT Press, 2017. xiv, 481 pp. ISBN: 9780262036368 (cloth, also available in
paper and as e-book).
doi:10.1017/S0021911818001092

Thomas Mullaney’s The Chinese Typewriter: A History is a rich, insightful, and cap-
tivating transnational exploration of not only the subject proper but also Chinese lan-
guage and culture, Sino-foreign interactions, and the global pursuit of what he calls
technolinguistic modernity. As the first in an expected two-volume study of modern
Chinese information technology, this book takes the reader from the rise of “alphabetic
universalism” in the late nineteenth century, with the invention of theWestern-style type-
writers, to the various attempts, some more successful than others, to develop a type-
writer for the Chinese script in the early Republican period, during the War of
Resistance against the Japanese, and finally in the Communist era under Mao Zedong.
Mullaney plans to cover Chinese computing from the 1970s to the present in the sequel.

1Haiyan Lee, Revolution of the Heart: A Genealogy of Love in China, 1900–1950 (Stanford, Calif.:
Stanford University Press, 2007).
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In this volume, Mullaney argues that the early difficulties in inventing a Chinese
typewriter, due mainly to its large number of non-alphabetic characters, not only chal-
lenged the universalist claims of Western typewriter manufacturers such as Remington,
but also fanned criticisms of the Chinese script itself. The attacks on the Chinese writing
system took place both inside China, especially by iconoclasts associated with the May
Fourth movement of 1919, and abroad in places such as the United States, where the
impossible Chinese typewriter became a symbol of Chinese technological and civiliza-
tional backwardness. In response, a wide range of often transnational figures—from
American missionaries in China and Chinese students and scholars in the United
States, to Japanese manufacturers and Mao-era typewriter operators—took up the chal-
lenge to invent, design, and customize Chinese typewriters, with social, cultural, eco-
nomic, and political implications. In the end, Mullaney makes a convincing case that
the Chinese typewriter is an ideal object to “think with” in exploring the political and cul-
tural shaping of technological changes in China, the infrastructural underpinnings of
modern society, and the transnational and multidirectional trajectories of contemporary
information technology.

An unabashed defender of the Chinese script, Mullaney writes spiritedly and lucidly
about the heated Chinese debates over its nature and modern suitability in the late nine-
teenth and early twentieth centuries as it survived anti-traditional and alphabet-centric
critiques and threats of imported Western technologies, such as the telegraph and
Western-style typewriters. While the use of numerical codes for characters served to tran-
sition Chinese into telegraphy, two rivaling approaches were proposed for the typewriter:
“common usage,” which would reduce the needed characters by prioritizing frequently
used ones on a tray bed, and “combinatorialism,” which would try to “spell” characters
using their composite parts much like a machine based on the alphabet. The former
won out in part due to aesthetic concerns dating back to at least the famous fourth-
century Chinese calligrapherWang Xizhi. A Shu model machine, named after its designer
Shu Zhendong, using common usage, and sponsored by the influential Commercial
Press, became the first mass-marketed Chinese typewriter in the 1920s and 1930s,
spawning numerous schools for typists all over China. Based on training manuals and
other materials he meticulously collected, Mullaney paints a fascinating portrait of
these young women and, surprisingly, men as they engaged in this new technolinguistic
profession.

In one of the most original and complex chapters in the book, “Controlling the Kanji-
sphere,”Mullaney describes not only the Japanese and Korean dimensions of the story of
the Chinese typewriter, but also how the wholesale Japanese invasion of China in 1937
changed the political economy of typewriting. With much of the country under Japanese
occupation, the Shu machine was muscled out of the Chinese marketplace by the
Japanese-designed Wanneng (“universal”) model, which claimed capacities in handling
Chinese, Japanese, Manchu, and Mongolian. The technological device, thus made suc-
cessful in part by political and military factors and with impact even into the Mao era,
marked, as Mullaney aptly puts it, “the very materialization of Japan’s ‘Greater East
Asian Co-Prosperity Sphere’” (p. 224).

In the early postwar era, the well-known Chinese writer Lin Yutang, living in
New York, poured all his resources and energy into inventing the revolutionary Ming-
Kwai Chinese typewriter. More in the combinatorial mode, Lin designed his machine
with a conventional keyboard not to type the characters directly but to call up a list of
eight candidates, from which the typist would then choose the right one. Despite its
many advantages, the MingKwai failed to catch on, however, due, Mullaney believes,
to the ever-growing hostility between the United States and China during the Cold
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War. Yet, the two-step process it pioneered would later become known as “input,” widely
used today in creating Chinese characters via their pinyin spellings on computers, cell
phones, and other digital devices.

The breadth and depth of Mullaney’s research are evident, especially in his short
chapter on typists in the early Mao years. Mining local Chinese archives, which have
tended to be more open than central ones, Mullaney details how such model typists as
Zhang Jiying changed the placement and proximity of characters on the tray bed to
better suit the increasingly politicized and routinized public textual productions under
Mao. Such practices would be continued in the digital age by “predictive text,” widely
used today in input methods for Chinese and other languages.

With this wide-ranging, engagingly written, and provocative history of the Chinese
typewriter, Mullaney has whetted our appetite for expanded research on Chinese and
global information technology in the computer era. Indeed, he uses the conclusion of
the present volume to outline the next one. While useful, I would have liked to see
the conclusion also contain at least some further analyses of interesting issues raised
in the book. For example, how does this history of text-based technolinguistic communi-
cation compare with that of those based on audio and video, such as radio and television?
Do we risk presentism if we fault the early advocates of Chinese language reforms,
including the “abolitionists,” for their radical positions because they did not anticipate
that the digital revolution could and would eventually make Chinese “a world script”?
What does it mean when we see parallels in practices between analog and digital technol-
ogies such as “input” and “predictive text”? Likely we will learn more about these and so
many other intriguing subjects that Mullaney has pioneered in future works by him and
others.

ZUOYUE WANG

California State Polytechnic University, Pomona
zywang@cpp.edu

ShadowModernism: Photography, Writing, and Space in Shanghai, 1925–1937.
By WILLIAM SCHAEFER. Durham, N.C.: Duke University Press, 2017. xi, 292 pp.
ISBN: 9780822369196 (paper, also available in cloth and as e-book).
doi:10.1017/S0021911818001109

William Schaefer’s Shadow Modernism: Photography, Writing, and Space in Shang-
hai, 1925–1937 sheds new light on modern visual cultures and imaginations in interwar
Shanghai. At its core, the book interrogates close relationships between urban modernity
and ways of seeing in Republican China. Photography and photographic aesthetics,
Schaefer argues, were vital in constructing, disseminating, and reifying modern
Chinese identities. To produce photographic images was to participate in a transnational
visual culture, simultaneously framed by local practices and global tropes. Moreover, crit-
ical thought about such images existed at the forefront of intellectual and artistic dis-
course in (and about) Shanghai’s urban spaces.

Shadow Modernism’s greatest contribution to scholarship on Chinese visual culture
is to foreground previously unexamined visual and literary practices as the grounds for
modern cultural confluences between East and West. It is an exploration that is as chal-
lenging as it is multidimensional. The visually embedded “cultural politics of modernity”
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